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PREFACE.

—_—

THE author desires to express his thanks to all who have in
any way contributed to the production of hjs book. To the
kind friends who read the proofs, to the Principals of
Schools, Drawing Teachers, and Art Pupils who kindly
permitted the reproduction of so many excellent examples
of art work, to the Controller of .M. Stationery Office
for his courtesy in allowing the “Memorandum on the
Teaching of Drawing” to be reprinted, and to many others
who, by kindly advice and encouragement, have assisted in
the production of the volume,

The author has attempted to epitomise the methods of Art
teaching in common use in the more progressive Elementary
and Secondary Schools of Scotland, While not making the
teachers of those schools liable for the ideas and methods
described, he believes he has expressed the general trend of
their opinion and practice. The art work reproduced is
illustrative of the schools which represented Scotland at the
Third International Art Congress for the development of
Art Teaching and Drawing, held in London in August 1908,
This exhibit received the most favourable comment from Art
teachers of different countries, and by special invitation was
exhibited in Amsterdam, Paris, Leeds, Dublin, and various
Irish provincial towns. The methods of instruction in drawing,
in common with all other subjects of Education, cannot be
permanently fixed, and the author, while stating the main
features of the most advanced practice of the present time,
anticipates that the subjects and methods of the future will
be as much in advance of those of the present, as the latter
are of the earlier kinds of art teaching,

5 CRAIGHOUSE TERRACE,
EDINBURGH, 15/ Seplember 190g.
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| but it is also an indication of the lines upon

| revolution regarding both aims and methods

' probably done more than any other Scottish

- September 17, 19009.

REVIEW.

Henry T. Wyse. 3s. 6d. net. To be had
from the Author, 5 Craighouse Terrace
(Edinburgh), or from Messrs J. Menzies
and Co.

This is a book of the first importance, ———
Net only is it a land-mark by which to judge
the progress of art-teaching in our schools,

which it is developing. In probably no other
subject of instruction has there been such a

as in_art.  When we look at the magnifi.
cent series of illustrations adorning this book
we cannot help casting our minds back to
the near past, when drawing from the flat
in wire lines ruled the day, while it is no
exaggeration to say that in those days the
drawing-lesson was a weariness to everyome
concerned, it is as true to affirm that drawing
is now a living, palpitating subject, welcome
alike to pupil and teacher. Mr Wyse is —
peculiarly fitted to handle this subject. He
represents in himself the very best of the
later school of drawing masters, and he has

teacher to vivify and make interesting his
subject.

The title of the book explains precisely its
scope. The author has attempted to epito-
mise the methods of Art teaching in common
use in the more progressive Elementary and
Secondary Schools of Scotland. While not
making the teachers of those schools liable
for the ideas and methods described, he be-
lieves he has expressed the general trend of

their opinion and practice. The art work
reproduced is illustrative of the schools which
represented Scotland at the Third Inter- |
national Art Congress for the Development
of Art Teaching and Drawing, held in London
in August 1908. This exhibit received the
most favourable comment from art teachers
of different countries, and by special invi-
tation was exhibited in Amsterdam, Paris,
Leeds, Dublin, and various Irish provincial
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represents in himself the very best of the
later school of drawing masters, and he has
' probably done more than any other Scottish
teacher to vivify and make interesting his
subject.

The title of the book explains precisely its
scope. The author has attempted to epito-
mise the methods of Art teaching in common
use in the more progressive Elementary and
Secondary Schools of Scotland. While not
making the teachers of those schools liable
for the ideas and methods described, he be-
lieves he has expressed the general trend of
their opinion and practice. The art work
reproduced is illustrative of the schools which
represented Scotland at the Third Inter- |
national Art Congress for the Development
of Art Teaching and Drawing, held in London
in August 1908. This exhibit received the
most favourable comment from art teachers
of different countries, and by special invi-
tation was exhibited in Amsterdam, Paris,
Leeds, Dublin, and various Irish provincial
towns. The methods of instruction in draw-
ing, in common with all other subjects of
education, cannot be permanently fixed, and
the author, while stating the main features
of vhe most advanced practice of the present
time, anticipates that the subjects and
- methods of the future will be so much in
advance of those of the present as the latter
are of the earlier kinds of art teaching.

A very special word of praise is due to the
beautiful series of full-page illustrations,
reproducing typical drawings done by pupils
at various stages of advancement, all being
alike beautiful, and being reproduced with
{—marvellous-fidelity —Another-word-of praise—
is also due to those responsible for the print-
ing of both the letterpress and the illustra-
tions, the book being in these respects quite
equal to the best of the high traditions of
Edinburgh in the printing world.

JUST PUBLISHED.
/“Modern Methods of Art Instruction,”

By HENRY T. WYSE,
Hon. Sec. Scottish Art Teachers’ Association,
e o e

A MANUAL OF PRACTICAL INSTRUCTION.

120 Pages of Letterpress, 30 Pages of Drawings
by Pupils aged 5-18
from 40 Scottish Elementary and Secondary Schools.

3s. 6d. net.
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E.LS. EXHIBITION— On Sale at FYFE & Co.'s Stall
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Wyse (Edinburgh: H. T. Wyse, 5bycmi“s' :
Terrace, 3s. 6d. net), is a book which should prove
of great service to all heachgz _School . .Boand

‘the method of art teaching in common use in the
more progressive elementary and secondary scheals
of Scotland, and gives hints as to their work to
both pupils and teachers of a thoroughly practi-
cal nature. Ag honorary secretary of the Soottish ||~
Art Teachers’ Association, Mr ‘Wyse may claim to

speak with aqthoribﬁjon a subject abom? the right
way of teaching w ich a good deal of diversity
of view has £_rom.t1ma to time prevailad. Tha
."’eolt?emehcltso W 3 ustrated by 8 of wig-
netie photographie reproductions of drawings b
pupils in the schools whi represented ngt?hhg

_ i it may be recalled were considared 80 good,

| they were subsequently exhibited in Paris, Amster-

i 3 lt:leml', I;geds, .nglui; and other centres. In the |
group the Edinburg secondary and high grade

schoals are well represented. i
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Arr tenchers will bo intereated. in Moperw ._;
MRTHODS OF ARt INsTRUCTION, which is the title

of a book completed by Mr Henry Wyse, Hon. Sec, ¢

Scottish Art Teachers’ Aesociation, and published at L
/6.  The author's aim has been to epitomise the

wethods of Art teaching in common use in the more o

o
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grogressifa elementary and secondary echools in
| cotland. There are a number of plates illustrative
| ; of the schools which represented Scotland at the

f ’ Third Internationsl Art Congress for the' develop-
ment of art teaching and drawing held in London in *
Angust, 1908. ‘The Scottish exhibit, which includes
examplos of the worl of Bo’ness Academy, and also %

<. 1909,

<

of Linlithgow Academy, was by special invitation &
exhibited in Awsterdam, Paris, Lieeds, Dublin, and
~wwee=| OBLOF towns, The letter press gives much valuable
4] : instruction in up-to-date methods, and will be found
ol | of the greatest value to all teachers, ' ;
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| felt want, consolidating as it does the
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j‘!“‘*d“m Methods of Art Instruction. | / 1

. L’-lfl_’_‘beé’t&a.c_’hing of Art in our elementary
q,p&'.s_ecoradz_nry.schools has within recent
years 'ma.dg rapid advances and the pre-
sent work should prove a boon to teacher |;

and pupil alike. The author, Mr Henry |

T. Wyse, is Honorary Secretary of the ‘

Seottish Art Teachers’ Association and |

‘his wide experience and intimate know- ——
ledge of the subject is reflected in the‘

well ordered treatise which he has now |

issued to the public. The author’s desire !
‘to use his own words, has been * to epi- |
tomise the methods of art teaching in |
common use in the more progressive Hle-
mentary and Secondary Schools of Scot
land.”  The book which deals with prac-
| tical art instruction, arrangement of class
room, pupils’ drawing material, ete. has a
distinet literary flavour, and the various |
chapters are written in clear, crisp style.
There are several beautiful illustrations,
including one from the pupils of Miss
Knox, North Public School, Forfar,
This shows designs of Loom with Raflia,
Fabric, Loom with Wool Fabrle, Plain
Weaving, Striped Weaving, Woven
Material (Embroidered), Napkin Ring,
Woven Bag, Raffia Bag, and Raffia
Purse. The book should meet a long |

|

latest ideas with respect to the teaching |
o Of Art, ;
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Mopery MerHoDS 0F Art INsTRUCTION. By Henry
I, Wyse, hon. secretary of the Scottish Art Teachers’ |
Ass ciation, ¥linburgh : Henry T, Wyse, 5 Craig-
hounse Terrace.

Ix this interesting and instructive voluome, Mr

Wyse has epitomised the methods of Art teaching in

common use in the more progressive Elementary and

Secondary Schools of Scotland.  The book is carefally

and locidly written, and is beauotifully illustrated

with representations of arf work from the schouls
which represented Scotland at the International Art

Congress in London last year. ‘These illustrationa |

X| include specimens of work by the pupils of Brechin ||

| High Sohool, as well as of other schools in the county. |

Mr Wyse's work will be valued by all interested in |

education and mt. e deals in a sensible and |

» practical way with various methods which art teachers |

might adopt with the view of developing the seeing |

and critical faculties of pupils, and thus the better |
enabling them fto delineate appearances accurately, |
[ From u carcful study of the methods in vogue in |

: { different Seottieh schoola he is able to indicate the

| ¢ general trend of opinion and practice, In turn, Mr

4 N Wyse deals with the arrangement of the classroom,

I I drawing materials, and the care and storage of articles |

| e 1 sunitable for sabjects. Thereaiter he proceeds to give |

i hints as to a course of practical instruction in the

| i | representalions of objects, hacmony of eslours, craft

i work, including modelling, ete, ‘
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DUNDEE TEACHER'S
. NOTABLE WORK.

MODERN METHODS IN AR'I"
LNSTRUCTION. _

Drawing more than any ob'her subject
of school instruction has undergone in
late _years a complete revolution as to
methods of. teaching.  In visiting a
_._modern elementary school the visitor
‘whose recollections of art teaching date
back a score of years is  utterly
astonished at the things done by the
‘smallest children of to-day. His own art
education consisted of transferring -
elaborate patterns of alleged ornaments
from one sheet of paper to another, and
this form of bad art and worse educa-
tion was conferred only upon the senior
*;_‘?aases. Now he sees finy mites of six or
seven wielding colour-hox and brush, and,
{each with a flower before him, depwtmg
I:t with an accuracy and freedom that
(seem marvellous.

. How this transition has come about
and what are the methods of modern art
|instruction are set forth in a valuable
' handbook published by Mr .Henry T.
Wyse, sometime of Dundee and Arbroath.
and now art master in George Watson’s
[ Ladies’ Céllege, Fdinburgh.  Dealing
ﬁrat mth the hlstory of art instruction
: _and.

W;y-se afterwar‘ds expounds the mmip
‘that underlie the modern teaching, t..ha
'desire to evoke observation and initia-
tive in the child and lead him ta see
clearly, judge critically, and delineate
faithfully objects of everyday life when
'set. bsfam him. t
‘What Loecal Schools are Duing i
The volume, as the work of a practical
man, enters fully into what is being done
by the schools to-day, and no small part

of its value consists of the numerous and |

._ and what are the methods of - modern art

[ man, enters fully into what is being done

DUNDEE TEACHER'S
~ NOTABLE WORK.

MODERN METHODS IN ARTY
INSTRUCTION.

Drawing more than any ob'her subject
of school instruction has undergone in
late years a complete revolution as to .
‘methods of. teaching. In visiting a
modern elementary school the visitor
‘whose recollections of art teaching date
back a2 score of years is utterly
astonished at the things done by the
‘smallest children of to-day. His own art
education consisted of transferring -
elaborate patterns of alleged ornaments
from one sheet of paper to hnother,xand
this form of bad art and worse educa-
tion was conferred only upon the senior

‘classes, Now he seas tiny mites of six or

seven wielding colour-hox and brush, and,
jeach with a flower before him, depwtmg
it with an accuracy and freedom that
seem marvellous.

How this transition has come about

/instruction are set forth in a valuable
‘handbook published by My .Henry T.
Wyse, sometime of Dundee and Arbroath.
and now art master in George Watson’s
[Ladies’ Céllegs, JFdinburgh. Dealing
ﬁrst. mth the history of art instruction
and 1907,

Wyse afterwards expounds the princiy
that underlie the modern teaching, the
des;re to evoke observation and initia- |
tive in the child and lead him to see
clearly, judge critically, and delineate
faithfully objects of everyday life when
 set bafore him.

* What Loeal Schools are Doing.
The volume, as the work of a practical

by the schools to-day, and no small part
of its value consists of the numerous and ;
lexcellent illustrations of pupils’ work.
‘Dundee High School, Ladyloan Public
‘Sehool and the High Schooi Arbroath ;
Grove Academy, Broughty Ferry,
Sharp’s Institution, Perth ; The Academy,
Forfar; and the Madras Colloge, St An-
‘drews, all furnish examples, and illustra-
tions are also given of the weaving in
wool by the papils of Miss Knox, North
Public School, Forfar.

~The heautlfnl half-tones are a featire
of the hook, and an effective cover in
blue and grey, with specially designed
end papers, makes it further a{;trachre
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TGN 7 s the title of what will prove to ba
a most useful book by Mr Henry T. Wyse,
hon.  sceretary, Scottish Art Teachers
Agsocintion, 1t is dedicated to the members |

knowlidze, art erthasiism, and untiring
eneray, the improvementgof art instruc- |
tien in elementary  secondary schaols

preface the author says he hss endea-
voured (o cpitomisg the methed: of aré
| teachingin common use inthemost progressive
schools in Seotland. * While not making
the teachers «f these schools liable for the
ideas and mie'hod : described, he believes he

i

printed ‘on reparate pages, of the art wﬂrﬂ-
of the schools which mﬂ?msantenl Seotland at
the third International Art Congress held in |

‘these ig, we obsrse, a piece from the
Dumfries Academy. The method of instrue-
‘tion in drawing, in common with all other
‘subjects of education, cannob, says Mr Wyse, |
bs perman-ntly fixed, and while stating the
main features of the most advanced practice
of the present time, he anticipates that the |
subiects and methods of the fature will he
much ahead of these. To this progress his

+ gwn work, which supplies both stimulus and
divection, cannot fail to greatly contribute. |

1In appendices are given (1) the Department's
memorandum on fteaching of drawing
(Aungust, 1897) ; (2) snggested schemes of art

: msﬁg::mon ; (3)lists of eolours, The book, |

wwhich we heartily recommend to teachers and

. ¢« Mopery MathHopns oF Awr Insravc |

of ths agwciation, ' through whose initiative, |

has  besn accompfishgd.” And in his|

London in Auzust of list year. Amobg|

e =

school board members, is published by the |
auther. (Edinburgh er!;_ry T. Wyse, Uraig- |
: house Terrace). £ :
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[\ Mopurx Murimons or Arr INSTRUCTION, —

Mr. Henry T. Wyse, Hon. Sec. to the Scottish |

Art Teachers Association, is publishing shovtly

this volume, which he describes as ““a manual

of practical instruction for teachers of
drawing,” The hook contuins 112 pages of '
letterpress and 30 pages of photographic |
reproductions of the art work of pupils, aged

9-18, from 40 different schools, and its price is

ds 6d net. The book should be of great
interest to all teachers. %
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| aropmrRy METHODS OF ART
INSTRUCTION ¥ :

| Mr Wyse, the author of this useful work, is
honorary secretary of the Scottish Art Tea-
ichers’ Association, and in this book suggests a
| carefully planned and excellent system of work,
written in an unaffected yet educative style
which cannot be too highly commended. The
drawings, &c., reproduced, which ere numer-
cus, and of which more shall be said hereafter,
ave illustrative of the schools which represented

Scotland at the third international Art Con-
oress for the development of ar teaching and
drawing, held in London in August1808. These
specimens, we are informed, “received the most
favourable comment from art teachers of dif-
forent countries, and by special invitation were
exhibited in Amsterdam, Paris, Leeds, Dub-
lin, and various Irish provincial towns.”

Tn introducing his book, Mr Wyse says “that
drawing is a subjech which compels observa-
fion and representation at first hand, that the
pupil’s trueness of ohservation and representa-
tion are evident at a glance in his work, that
the processes of seeing and recording demand
keen obeervation of form, tone, and colour, and
eritical judgment of the same, as well as con-
siderable technical facility, are surely sufficient
veasons for its taking rank as one of the most
important in education.” In every page of
the succeeding chapters this is borne out, and.
the subject is so pleasantly handled that,
though perhaps intended primarily for tea-
chers, it is eminently readable matter even
for the lay mind. Chapter TL gives a short
sccount of the conditions of Art existent in
_earlier times. **The name of the earliest Scob-
tish artist of any importance is that of George
Jameson of Aberdeen (1586-1644), whe, having
at the age of thirty developed a strong desire
for Art instruction, which had been denied
him in his youth, went to Antwerp and became
a pupil of Peter Paul Rubens.” Art in Eng-
land, the suthor proceeds to state, was in-a
still more backward condition, the name of
the first English artist, Wm. Hogarth (1697
1764) occcurring more than a century later.
There follows a resume of the development of

when it was confined * mosily to boys " and
was a comparatively uninteresting and neglec-

ted study till the present day, when its frue
importance is recognised and children from
their earliest years are made a.pquam-ted‘ with
gb, It goes almost without saying that in its
“ever-widening process the subject has Lecome,
both to teacher and pupil, inomparably more
interesting, and the results of their work ever
mows artimtic and decarative. Mr Wyse ‘haz
evidently spared no effort in acquiring a maes
' of knowledge on the moc :
Eﬁstmctioh?g\fhich he has filtered and arranged

may be gleaned by both the teacher and the
taught. Both will appreciate his information
the more that it is =0 well and so profusely
illustrated. Examples are given of every form
‘of art as taught to-day, ranging from simple
S0 2040 5y children to elaborate original

art instruction and its methods from the time

srn methods of art |

aling with numerous branches— 1

g v .. in chapters dealing )
— the teaching, provision, Origin and care of ma-
“ terials, &c.—irom which many valuable hints

i
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favourable comment from art teachers of dif-
forent countries, and by special invitation were
exhibited in Amsterdam, Paris, Leeds, Dub-
lin, and various Irish provincial towns.”

In introducing his book, Mr Wyse says “that
drawing is a subject which compels ohserva-
tion and representation at first hand, that the
pupil’s trueness of ohservation and representa-
tion are evident at a glanece in his work, that
the processes of seeing and recording demand
keen obeervation of form, tone, and colour, and
eritical judgment of the same, as well as con-
siderable technical facility, are surely sufficient
veasons for its taking rank as one of the most
important in education.” In every page of
the succeeding chapters this is borne out, and.
the subject is so pleasantly handled that,
though perhaps intended primarily for tea-
chers, it is eminently meadable matter even
for the lay mind. Chapter TL gives a short
account of the conditions of Art existent in
_earhier times. **The name of the earliest Scob-
tish artist of any importance is that of George
Jameszon of Aberdeen (1586-1644), who, having:
at the age of thirty developed a strong degire
for Art instruction, which had been denied
him in his youth, went to Antwerp and became
a pupil of Peter Paul Rubens.” Art in Eng-
land, the suthor proceeds to state, was in-a
still more backward condition, the name of
the first English artist, Wm. Hogarth (1697
1764) cecurring more than a century later.
There follows a resume of the development of
art instruction and its methods from the time
when it was confined * mosily to boys” and |

#ed study till the present day, when its true
importance is recognised and children from

their earliest years are made a.pquaint-ed with

gb, It goes almost without saying that in its
_ever-widening process the subject has hecome,
both to teacher and pupil, incomparably more
interesting, and the results of their work ever
mowe artmtic and decarative.  Mr Wyse ‘hag
evidently spared no effort in acquiring a mass.

was a comparatively uninteresting and neglec- |

instruction, which he has filtered and arranged
in
the teaching, provision, origin and care of ma-
terials, &c.—irom which many valuable hints
may be gleaned by both the teacher and the
taught. Both will appreciate his information
the meore that it is so well and so profusely
illustrated. Examples are given of every form
‘of art as taught to-day, ranging from simple
drawings by tiny children to elaborate original
designs in figure composition and for embroid-
ery. As mentioned, Mr Wyse has procured his
reproductions from
Hut our readers will ke mo
5n those got from northern schools.  Aberdeen
‘gohools -are well represented, appearing 1o ali
twenty times. Huntly and Stornoway contri-
Huie ecach four illustrations, and EKeith five.
Stromness is alsp_honourably represented five
times, while twe illustrations have been chosen
from Wick. :

“Mr Wiyse is to ke heartily congratulated on

a preduction of an ahle and useful work on

- subject which is perhaps more than any
other in process of advancement, and the im-
portance of which can hardly ~be over-
estima‘cod. o e S by e s e

- of -knowlg-d"garrﬁﬁ”ﬁm-"mﬁaif*ﬁﬁthads of art|

in chapters dealing with numerous branches— |

many sources in Scotland, §
re nearly interested |

‘Henty T Wys?, 8 'I

‘ *Modern Meth
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Movery MerHoDs oF Auwr Instrucriox. By

Wwmesedienty T. Wyse, Hon. Seey. Scottish Art

doubt. had art and worse education.”” Other-

- Teachers”  Association. Edinburgh :
Henry T. Wyse, 5 Craighouse Terrace.
The autlior writes clearly, and it is regret-
table that he did not start with a less ama-
teurish. plan, a more clearly defined outhne
of his subject. To have prescribed fixed
limits to Ins field of survey would probably
have saved him from a certain amount of
arrelevancy, error, and pedagogic puerility.
He says, for example, that organised art
mstruction in this conntry dates from the

year 1837, when a Government Scheol of De- |

sign was opened in Somerset House. The

Hdinburgh School of Design was opened in |

1760, “‘the first established in these kingdoms
at the public expense.” 8o say Professor
Traill and Sir William Stirling-Maxwell.  Mr
Wyse's statement is both erroneous and irre-
Jevant. To make himself understood, again,
was it necessary to tell his readers that
“‘under ordinary circumstances an apple ap-
peals to the pupil as being something plea-
sant to the taste. | When the same fruit 1s
set before him to be represented he should
not be primarily interested in dts taste, but
rather in another of its qualities—its appear-
22 For some time we have had a gene-
ral idea of the sort, but did not expect to
meet with it in black-and-white. The re-
ferences to George. Jumesone and Hogarth

at page 7. where the name of the former is

twice misspelt, are irrelevant. Al  ihat
would have been avoided if the author had
bhegun by simply stating that, under earlier
methods of instruction, pupils were taught
drawing by copyin cﬁmrings, while under
the modern _met-budg they are taught to draw
aictual objects.  That is what he comes to
in his third chapter.  He there says that
formerly the pupil was required to copy an
interpretation, now he “is brought face to
face with tangible realities,’’ ‘‘real plants
and real objects, and is enabled to express
what he sees in colour, and light, and shade.”
The minor mistakes adver to derive their
only importance from the extent to which
they ohscure both the author’s purpose and
tlie methods forming the primary subject of
his treatise. A brief comparizon: between
the abandoned and the. adopted methods

‘might have closed with the sentence, which

is both forcible and true—‘“Much that was
included in the earlier schemes was, without

wise. the subject is admirably and lucidly
handled, and there are sentences which might
be printed :up;o-n placards m(-i every art sel

‘or tl

; aphic ar :
on suitable subjects and olijects are e
cellent. as aleo are that dealing with med-
dnms of expression, pencil and water-colours,
and the later one on drawing materials. It

W//{f'i&{ (/1 /{1:44,/(1,7,2 > sz-/ £- {Jr! 7

doubt. had art and worse education.”” Other-

‘might have closed with the sentence, which

peals to the pupil as being something plea-
sant to the taste. | When the same fruit is
set before him to be represented he should
not be primarily interested in dts taste, but
rather in another of its qualities—its appear-
ance’” 7 For some time we have had a gene-
ral idea of the sort, but did not expect to
meet with 1t an black-and-white. The re-
ferences to George Jumesone and Hogarth
at page 7. where the name of the former is
twice musspelt, are irrelevant. Al  ihat
would have been avoided if the author had
begun by simply stating that, under earlier
methods of instruction, pupils were taught
drawing by copyin rawings, while under
the modern _met-}mdg they are taught to draw
aictual objects.  That 1s what he comes to
in his third chapter.  He there says that
formerly the pupil was required to copy an
interpretation, now he “is bronght face to
face with  tangible realities,’’ ‘‘real plants
and real objects, and is enabled to express
what he sees in colour, and light, and shade.”
The minor mistakes adverted to derive their
«only importance from the extent to which
they obscure both the author’s purpose and
tlie methods forming the primary subject of
his treatise. A brief comparizon: between
the abandoned and the. adopted methods

is both forcible and true—‘“Much that was
inclnded in the earlier schemes was, without

wise, the subject is admirably ~and lueidly
h_al_rd’le&, and there are sentences which might
be printed upon placards in every art school
for the pupils’ initial guidance, such  as

“ApE 3!

the basis of all graphic art® The
ters on suitable subjects and objects are ex-
cellent, as aleo are that dealing with med-
dums of expression, pencil and water-colours,
and the later one on drawing materials. Tt
is ealy, in fact, in preliminaries that the
author is disappeinting: when he gets thor-
oughly into his subject he is practical, and
tites with all the plain force and simplicity
of ample knowledge.  When he comes to
colour and’ harmony he is probably at his
best. At that point, anyhow, we meet with
another sentence suitable for a card on sehool
walls, viz... “there should be no competition
for first place in a colour harmony.” Accent
may focus a colour-scheme, and in that way
some painters use it, but it upsets halance
all the sayme, and is {!lestruet-ive of true har-
mony.  The official view iz given in an Ap-
pendix containing the memorandum of the
Seoteh Education Department on the Teach-
ing of drawing. Further appendices econ-
tain schemes of instruction and lists of col-
ours? two of which bear the names of Mp J. §
Mackie Smith and Mr James Lessells, bath
well-known in Montrose.  The plates are
reduced repreductions of the work of pupils
at a mumber of the Scottish Scheols. Mont-
rose Academy is represented in four, Brechin
High School in four, Arbroath High School
in three, and Ladyloan Public School in two, -
Forfar North Public School in one, and In-
verkeilor Public School in one.  The plates
greatly embellish the volume. and the selec-.
ted worls are highly creditable to the several
schools.
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MopEry MEeTHODS OF ART INsTRUCTION. By
Henry T. Wyse, Hon. Secy. Scottish Art
Teachers’ Association. Published by the
Auther.

In this volume the whole subject of art teaching
in Scotland 1s surveyed. The position of art
.teaching in the primary and secondary schools,
‘from 1837 to the present year is reviewed; and the

inions and position of to-day are outlined. |

\

re

pters are devoted to subjects suitable for |

esentation, different mediums of expression,
the\ arrangement of class rooms for art
instruction, drawing materials, practical in-
struction, colour work aud craft work, including
modelling, embroidery, ete. In appendices are
given the memorandum of the School Education
Department, and suggested schemes of art instruc-
tion for elementary and secondary schools. Mr
Wyse draws largely on his own experience as a
teacher of drawing, and his remarks will be of much
service to other teachers. The work contains
numerous plates of work done by pupile in schools
throughout the country. Among the schools whose
work is thus illustrated is Stromness Higher Grade
Publie School, a number of samples being selected
from the work of its pupils from 5 to 7 years of
age. Mr, Wyse, it may be mentioned, conducted

drawing classes for teachers in Orkney some years |
* ago, under the County Education Committee.

’)ﬂ{niﬁt METHODS 0¥ ART INSTRUGTION, . By Henry

T. Wyse, Hon. Sec., Scottish Art Teachers’

| Association. ot

H. T. Wyse, Edinburgh. ;

By the publication of this admirably written work —

along-felt.want has been supplied. The old methods
of art instruction have been entirely superseded
within recent years, and a huge advance has been
made in this: direction. = According to the old
pedaﬁogio schemes, drawing of ornaments from the
flat, drawing to scale, &c., were the principal means
by which the art of drawing was cultivated. But
this system ;proved. inadequate to_the real training

-of observation, which is of the highest importance,

‘Actual objects are now placed ‘before the child, and
his part is to give a faithful representation of what

‘he himself sees. . In the commencing stages the

|

i

results are often comically crude, but that which is
aimed ab, namely, the cultivation of the observing
faculties, slowly bunt surely advances,.
excellent work Mr Wyse expounds in a lucid

‘manner the methods for devalopqu the processes of
all

seeing, judging critically, and delineating appear-
ances. The first chapter deals mainly with the
development of the faculty of cbservation. .
represent an object faithfully taxes to the utmo

— the child’s powers of visual discrimination. It is

very evident that not only in art instruction is this
training of the greatest value: it is also a potent
factor in the geveral education of the child. The
book abounds with beautiful half-tone reproductions
of drawings, designs, and fabric-work executed by

In this —
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representation, different mediums of expression,
the\ arrangement of c¢lass rooms for art
instruction, drawing materials, practical in- |
struction, colour work aud craft work, including
modelling, embroidery, ete. 1In appendices are
given the memorandum of the School Education
Department, and suggested schemes of art instruc-
tion for elementary and secondary schools., Mr |
Wyse draws largely on his own experience as a
teacher of drawing, and his remarks will be of much
service to other teachers. The work contains
numerous plates of work done by pupile in schools
throughout the country. Among the schools whoge
work is thus illustrated is Stromness Higher Grade
Public School, a number of samples being selectedy
from the work of its pupils from 5 to 7 years of
age. Mr, Wyse, it may be mentioned, conducted

drawing classes for teachers in Orkney some years |
* ago, under the County Education Committee.

’)ﬁﬁn;ﬁc METHODS OF ART INSTRUCTION, . By Henry

T. Wyse, Hon. Sec., Scottish Art Teachers’

| Association. :

H. T. Wyse, Edinburgh.

By the publication of this admirably written work —

a long-felt-want has been supplied. The old methods
of art instruction have been- entirely superseded
within recent years, ﬁnd a huge advance has been
made in this' direction. ~ According to the old
pedaﬁagio schemes, drawing of ornaments from the
flat, drawing to scale, &c., were the principal means
by which the art of drawing was cultivated. But
this system ;proved. inadequate to the real training
of observation, which is of the highest importance.

‘Actual objects are now placed ‘before the child, and

his part is to give a faithful representation of what

‘he himself sees.. In the commencing stages the

|

4

results are often comically crude, but that which is
aimed ab, namely, the cultivation of the observing
faculties, slowly bunt surely advances..
excellent work Mr Wyse expounds in a lucid

‘manner the methods for devalopqu the processes of
deli

seeing, judging critically, and delineating appear-
ances. The firat chapter deals mainly with the

| development of the faculty of cbservation. .

0.
represent an object faithfully taxes to the utmo

—the child’s powers of visual discrimination. It is

very evident that not only in art instruction is this
training of the greatest value: it is also a potent
factor in the general education of the child.  The
book abounds with beauntiful half-tone reproductions
of drawings, designs, and fabric-work executed by
pupils from various schools and colleges throughout
the country, including specimens from Arbroath
High School and yloan Public School. The
memorandum of the Scotch Education Department
is inserted, and will be found of great utility to the
‘teacher. The author of this highly interesting
‘hook, which should be in the hands of every teacher
of drawing, was for some years arf master in
Arbroath High School, and is well-known for his
exceptional artistic abilities. Mr Wyse proved
himself a teacher of distinetion in Arbroath, and
the results attained by his pupils were qnite
phenomenal. E

In this —




ARMBIRC )A'T - t_‘i'- ERALD

' MopERN ‘-menons oF hz-r Insmnc*r:on.
This volume, from the pen of the formes ari
muster at Arbroatn High School, 18 essertiully

completely isthe subject treated that ats etiidy
will well repay the reader, nowever iemcieiy
assocpared with art. Mr B, T. Wyse his pio-
duced a well-arranged and emineatly reudable
text-book, and coming as it does from ome
who has taken no small part in the fostering
of mew and wiser methods of ar: insiruction
during the past decade, its opinions will be re-
ceived with the greatest respect. In this die-
trier, which under Mr Wyse's direction esrly
adopted the modern ideas of a:t insiruction, it
is <lifficult 1o realise that for the previous sixty
years up till 1900, little or mno advance had
beer made in the teaching of drawing, though
tho author's e‘(amples of work under the old
and stilted régime serves to remind the
reader how radical and beneficial the transi-
tion hae been. Mr Wyse, in writing to teachers
goes to the xoot of things, and no minute
| detail in the management of an art class, how-
" ever elementary, is overlooked. In the chapter
cn practical instruction, many valuable hints
are wiven to the teacher who would succese-
fully lay che foundation of art knowledge.

The knowledge with which the pupil begins
 the representation of the appearance of an
| apple,” says the author, ““is first that it is

a teacher s manual, pus so interestingly anua [

l round, and esscond that it is red, and rthis
generahsed knowledge interferes with, rather |
than assiets his cbservation. In other words
he depends on his former knowledge, which is i
| usually inaccurate rather than lipon hig |
observation, as yet Tunirained. . .
He muost remember he "is not m'cturring
a fact, but ap appearance. Careful considera-
tion of its surface, critica] comparison of cne
part with another, will show him, through
experience, that even a uniformly red apple
i does not appear uniformly red. :
*“ Before recording appearances much observ-
ation and comparisen are neccesary. In some
other school subjects, by means of memorised |
words, the pupils appear io know much more
thap they reully do. Thus when Mary gives
| the distance hetween Liverpool and New York
as 3520 miles she answers the question quite
corractly, and yet she may know and realise
nothing of this distance:; the qUestion has
automatically promptad the memorised arswer.

05 the other hand if she makes a representas
tion of an object, her statement will show ac-
curately her knowledze of its appearance and
her power of graphic expression. Pupils
] t.hey shovld

and thirty p&"es of p l:ltog 5
tions of close on 150 specimens of t"e worlk of
. pupils, of ‘ages ranging from five fo eighteen.
selected from forl:,r different Scottish schools.
The pupils’ work comprises examples of penci] |
and brush drawing, water colour painting, ap- §
plied design, &z ‘needless to say all of thent
wonderfully wel] done, Arbroath is well yerre-

a teacher s manual, out so interestingly anu
completely is the subject treated that its stidy
will well repay the reader, nowever iemcieiy
assocpated with art. Mr B T. Wyse his pio-
duced a well-arranged and eminently reuduble | .
text-book, and coming as it does from one
who has taken no small part in the fostering
of mew and wiser methods of ar: instruction
during the past decade, its opinions will be re-
ceived with the ¢ reatem respect, In this dis-
tricr, which under Mr Wyse's direction eatly
adopted the modern ideas of a:t insiruction, it
is difficuit 1o realise that for the previous sixty
years up till 1900, little or no advance had
beer made in the teaching of drawing, though
the author's e‘(amples of work under the old
and stilted régime serves to remind the
reader how radical and beneficial the transi-
tion has been. Mr Wyse, in writing to teachers
goes to the oot of things, and no minute
| detail in the management of an art class, how-
ever elementary, is overlooked. In the chapter
cn practical instruction, many valuable hints
are wiven to the teacher who would succese-
fullv lay the foundation of art knowledge.
‘The know ledge with which the pupil begins
‘ . the representation of the appearance of an
; | apple,” says the author, ‘“is first that it is
J l round, and socond that it is red, and rhis
gene'rahsed knowledge interferes with.: rathes |
than assists his cbservation. In other words
he depends on his former knowledge, which is
| usually inaccurate rather than Hpon his
[ observation, as yet  unirained. . . . .
He muost remember he 'ds not picturing
a fact, but an appearance, Careful considera-
tion of its surface, critical comparison of cne
part with another, will show him, throungh
experience, that even a uniformly red apple
does not appear uniformly red. :
** Before recording appearances much observ-
ation and comparisen are neccesary. In some
other school subjects, by means of memorised |
words, the pupils appear 7o know much more
thap they reully do. Thus when Mary gives
| the distance between Liverpool and New York
as 3520 miles she answers the question quite
correctly, and yet she may know and realise
nothing of this distance: the qUestion has
automatically promptad the memorised arswer.
05 the other hand if she makes a Tepresenta-
¥ tion of an object, her statement will show ac-
; curately her knowledee of its appearance and
her power «of graphic expression. Pupils
ght what fo look for, they sho: ’ld
i X ught to aee' 4

pages of ‘photograp Te
tions of {'.Ioae on 150 specimens of t!'e work of
. pupils, of 'ages ranging from five to eighteen.
selected from ff)rlv d1ffe=ren-t Scottish schools.
The pupils’ work comprises examples of penci] |
an] brush drawing, water colour painting, ap- §
plied design, &z, rbeedlem to say all of them
wonderfully well done. Arbroath is well rerre-
sented by specimens’ from the High, Lady-
Joan, and Inverkeilor schools. The voluwe be-
sides treating the subject of art tuirion very
thorougnly has included the Scotch Educa-
ticn Deparhnmf s memorandum on the feach-
ing of drawi --an_d. several useful lis's. The
cost is 35
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if\lomam Muruons or Arr INSTRUCTION, By
4 Huxny T, Wyse,  Hdinburgh ; Henry T.
Wyse, 5 Craighouse Terrace.

Mr Wysn, the author of this work, is the
hon. secretary of the Scotbish Art Tenchers'
Association, In his preface, the author stutes
that he has attempted to epitomise the methods
of Art teaching in common use in the more
progressive elementary and secondary schools
in Seotland, and he seems to have succeeded
admirably in his purpose. There is a most
suggestive introduction, and the book proper
consigts of twelve chapters in which Mp
Wyse writes in a most interesting manner on
observation and representation, Art instric
tion in Scotland, 1837-1909, some subjects in
Nature and Art suitable for study and repre-
sentation, arrangement of class-rooms for Art
instruetion, pupils’ drawing materials, list of
suitable objects (their care and storage),

practical instruction—general principles in the |
representation of plant and animal life, and !

in the representation of objects, colour-dis-
crimination, colour matching, and harmony
of colour; craft-work, including modelling,
To the bool there is appended the memoran-
dum of the Scoteh Hdueation Department; on
the teaching of drawing, sugzested schemes of
Art instruction in elementary and secondary
schools, and lists of colours recommended: for '
use in such schools, The special feature of
the book is the art work reproduced in illus-
tration of the schools which represented Scot-
land at the third International Art Congress
for the development of Art Teaching and
Drawing, held in London in August, 1908,
Of the schools represented by illustrations the

&

only one in this county is Hermitage School, |
an interior of a section of the secondary |
department being here reproduced. The bubgg; |
may be commended to all who are interested

in the teaching of Art. & |
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7 INSTRUCTION.

MobrrN MpreODS OF

T. Wyse, & Craighouse Terrace. 3s 6d net.
_The last decade has witnessed far-reach-

‘| By Henry T. Wyse. Edinburgh: 'Henry

| ing developments in all branches of eduea-

tion, and in no direction has there boen

|more substantial progress than in the

teaching of art in day schools. In +this

| book 4 serious and euctessful attompt has
been made to epitomise the present posi-

tion of art teaching in Scoftish
‘and secondary who%ls The qnﬂm
of Mr Wyse for the task he has under-
taken are undoubted. He has all along
been a Jeader in the movement which haa
revolutionised the teaching of drawing and
has raised it to that position in the educa~
tion scheme which it occupies to-day. Al
successful teacher himself, ~ tha
possessor of a clear and attractive style of
writing, he is well fitted to be the exponent
of the methods of ipstruction favoured
and practised by the general body of art
.h:x?cheﬁ':; in. Beotland. : " >
- In his intgpductory chapter, Mr W
states simpl_j?d yet convinecingly, w:th&!‘ﬁ’vﬁ
suspicion of special pleading, the claims of
graphic art to be considered a potent
meuns of education. We observe with
pleasuré that in claiming much for his own
stbject, he has not found it necessary to
belittle the ¢laims of other branches of the
school curriculum. The review which is
iven of the d:iihelopment of art instruction
uring the last seventy years is of in-
terest, as showing the several phases thafi
have been passed through before the
methods of to-day have been arrived at.
‘The contrast between the feebleness and
artificiality of the older and the vigour and
truth of the newer methods is strikingly
brenght home to one by 2 comparison of
the illustrations of typical examples of the
‘art work of the period 1837-1900 with those

{of present-day work which

‘thronghout the book. ; g

. To the practical teacher, the four
chapters treating of “Mediuis of Ex-
pression” and ™ Instruction in Representa-
(tion ” cannot fail to prove interesting and
helpful in the highest degree. This

book. Tn it, we find the aunthor at his
hest.  That he expresses the general trend
of the opinion and practice of the more
progressive of Scottish drt teachers we
believe there is little doubt.’ The chapter
‘on Colour is very good so far as it ieee,
but it might, with advantage, have been

amplified, if only on account of the

e e
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during the last seventy years is of in-

terest, as showing the several phases thati
have been passed through before the
methods of to-day have been arrived at.
The contrast between the feebleness and
artificiality of the older and the vigour and
truth of the newer methods is strikingly
brought home to one by 2 comparison of
the illustrations of typical examples of the

1 ‘art work of the period 1837-1900 with thosa
jof  present-day work wbéah abound

thronghout the book. o
. To *the practical tcacher, the four
chapters treating of “ Mediuis of Ex-
pression” and * Tnsiruction in Representa-.
‘tion ” cannot fail to prove interesting and
helpful in the highest degree. This see-
“tion is indeed the backbone of the whola
book. TIn it, we find the author at his
hest. That he expresses the general trend
of the opinion and practice of the more
progressive of Scottish drt teachers we
believe there is little doubi. The chapter
on Colour is very good so far as it gf;oea,
but it might, with advantage, have been
amplified, if only on account of the
neglect and haphazard teaching  from
which this branch of. the subject has
suflered. - The sections dealing with tha
# Arrangement of Class-Rooms for ‘Art In-
etruction,” “Pupils’ Drawing Materials,”
“Lists of Snitable Objects—Their Care
and Storage,” and “ Craft Work, Includ-
ing Modelling,” are too slight and sketcl:{,
and the book would not have greatly,
suffered by their exclusion. § 3

The text is beautifully illustrated by a
large number of half-tone plates, showing
the art work actually produced by pupils
in some forty - primary and secondary
schiools throughout the conntry. Wa
observe that the work of several of the
schools of this district is well represented.
From the Aberdeen Central School are
chown a number of  excellent drawin
and, in addition, no fewer than eight
examples of embroidery designed and
executed by the pupils — a feature of ¥
practical art work of this school. = Th
Aberdeen Board Schools and the Church
of Scetland Practising School have als
had work = selested by the author fo
illustration.. There are some very g
drawings and embroideries from
Huntly Gordon Schools and Keith G:
mar School.

We  heartily commend  “ Mod
Methods of Art Instruction® 1o al

teachers and senior pupils in our schools,
“to all particularly interested in education,
‘and to the thinking public generally.
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MODERN METHODS OF ART INSTRUCTION, by Henry T. ‘
Wyse [price 3s. 6d. net.].—Were it for the illustrations alone,
which are admirably reproduced and are full of interest and
suggestion to the teacher, this book would be well worth the
modest sum asked. But when we add that Mr. Wyse’s
comments on the treatment of the many sub-divisions of this
subject are even more suggestive and instructive, our readers
will recognise that the book is splendid value. It is one of
the very best teachers’ manuals we have seen, and we hope it
will have an extensive sale.
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ﬁm- In. it My Wyse says he has attempted to |

epi’apmma e menhlmds of an taaq:hu:f in com- |
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mentary
am-d the art

[ ; ) § Linlithgow
e The various subjects dealt with in |
| the mlmnea, and whidh ars s,ll disoussed in an
linteresting and inetructive mm.nar, moiude—-l
Ohbservai tion and representafion
in Seotie.md 1837~ 190@, 20N mhaect.s in natura j
Cand art suitable for study and repreeep‘mton.
‘eight different medivms. of expression, arrange:
ent of class-rooms for art instruction, pupils’
drawing materials, lista of suitable subjeots,
their care and storage, ractical instrustion,
general principles, prac instruction in the |
reprecentation of plant and animal h[eoF
tionl instruction in the rapmsm‘batlon |
jeots, colour diserymination, colour matc-hms
.a.mcl harmony of celowr, craft work, including |

~———= 'modeling. The book, wh(ﬁ) iz produced in an |

attractive form, being finely printed on poud
paper and arhehtcallv 1-]lus.ttra.ted with repro- |
ﬁ:ﬁlons of school work to which reference nas |

n made, dhould  prove wry bﬁful to
‘engaged in art Instouetion a

JUST PUBLISHED.

| MODERN METHODS OF ART INSTRUGTION.

By Hexey T, Wysr, Hon, Sec., Scottish Art Teachers' Association.
A Manual of Practical .’nstructmn for Teachers of Drawing. 8/6 net.

ARITHMETICAL TEST BOOKS (very popular), for Pupil’s Use. |
For Classes 11, & I11L. of Senior Division, and Qualifying Exam., 1d each.
Supplementary Fxamination (for lndustrlal and Commercial Cour.-:ez,),
2d each.
¢ THE SCHOOL SONGSTER.

A fresh selection of Standard Songs, including el leven new ones, set to the
Sol-fa Notation, W ith latest instructions to Inspectors, ‘and Tests |
in Time, Tune, etc. 8o pp. Price 3d ; Cloth, 4d.

MANUAL OF BOOK KEEPING. |

Expressly written for Supplementary Courses and Twvening Continuation
Schools: 107 pp., inclading 45 pages of Exercises, all grouped |
together at the end of the baok. Price, cloth limp, 8d net.

| BOOK-KEEPING MANUSCRIPT BOOKS.

No, 1.—Ruled for {uurnaﬁ Sales Book, and Purchase Book.
No, 2.—Ruled for Ledger and Cash Book.
Fach 32 pages, large post 4te, 4to, 2d.
FYFE & CO., Publishers & “school Stationers,
40 NIDDRY STREET, ED!NBURGH. '
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~_ ART PUBLICATIONS.
s : e . = .
. A usefnl litile work for art beachers is
¢ Modern Methods of Art Instruction,” by
Henry T. Wyse, published by the author
" from’ 5, Craighouse-terrace, Edinburgh, with
t Messrs, Menzies as the trade agents (3s. 6d.).
: eIt iz on thorvoughly practical limes,,
epitomising the methods in common use in the

more progressive elementary and secondary
‘schools north of the Tweed, Mr, Wyse being

the hon. secretary of the Scoftish Azt
Teachers’ Association. The oulstanding fact

‘to rtemember as the basis of all such
instruction is that drawing is a perfecily
natural form of e.xgmssm - There are many
‘characteristics, such as form and colour, which

" cannot bé well described except by graphic

- statement, and all the races of mankind make
grawingé e;»]fl the th;tﬂgs about e:gfm- . Those

* having dealings with youno people see efforts
oi.:tflliligs-kh}d'every day. The expression is,

~ however, generally a composite one, the data

not being strictly observational, but having

" been collected at varions times and from

_ different sources. Thus the desire for graphic

; ression, which exists in children; is in an '

. uncultivated state, and it is the province of i

* the drawing teacher to turn the attenfion of

_ the n&u{'ﬂ _from generalised knowledge of
actual things to particular observation of
-them as seen from one fixed point of view.

_ Waking this as his standpoint the author pro-

NOTTINGHAM GUARDIAN

ceeds in Iucid and interesting style to seb out
the methods adopted by himself and his
colleagues for developing the processes of
| seeing, judging critically, lineating
——— | appearances. Particular stress is laid on the |
importance of trained observation, which

| under old dagogic systems was sal
neclected. his is simply the development
of the faculty of discriminative sight, in which
the brain responds to and judges what the |
physical eye sees. Only those who have been |
trained by experience can discriminate
between the sensations of form and colour )
| carried  t0_their brains, sorfing them out, i
| appreciating or condemning them. The conrse !
;Ofmt;ustmchm in Scotland during the past 3

TEVIEW

and harmony, and c 0 i

beautifully produced plates are a feature of
the volume. They show the work at various
ages of pupils of the schools which represented
Scotland at the International Art Comgress
held in London last August, and prove how
.well-founded is the pride of the Scoftish
i teachers in the results of their methods.
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work drawn from zo er than forty or fifty
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“ Moprry Mzruops or ART Epvoariow,” by
i Hexry T. Wrse.

In all sound education aims ought to be allowed
to ‘determine methods. Mr Wyse’s stimulating
volume. is little more than a history of the definite
recognition of this principle in relation to art
education, and a record of the wonderful progress |
brought about by its application in the work of |
both : elementary and secondary schools. Mo |
measure that progress we have only to compare,
the photographie reproductions of art work II_)rom"
1837-1900, given on page 8, with the examples
on pages 26 and 88 of work done under the inspira-
tion of sounder educational ideals.

There can be no doubt that the transference of
the direction of instruction in art in Scottish
schools’ from the Science and Art Department to ‘
the Bcottish Education Department had much to
do with the development and progress recorded
and illustrated in this volume. Administration
became more sympathetic, greater freedom of |
method was a.lioweg, and, above all, the value of |
the subject as a means of culture, msthetic and |
intellectual, was kept more clearly in view. |
While there was this spirit of hospitality to new |
ideas at headquarters, there were, at the same |
time, many skilled teachers throughout the country, |
‘eager to tread new paths, and enthusiastic in the ‘
‘development and application of the new ideas to |
the practical conditions of school work, Among
these pioneers Mr Wyse himself oceupies a fore-
most place, and he and like-minded coadjutors in
“The Bcottish Art Teachers’ Association” have
done not a little to give the subject its present
position of importance in the school curriculum, if
indeed they have not largely inspired the whole
movement, as it has affected the aims and practice
of the common school. _

Local patriotism finds something to congratulate
itself upon in the position which Montrose Aca-
demy occupies in this forward movement. Agnin
and again in recent years at the annual exhibition
in the Academy ample evidence has been forth-
coming of the reality of the progress made under
the new corditions of art teaching. These im-
pressions are confirmed by Mr Wyese's more im-
partial testimony, and we turn with special inter-
est to the beautiful group of illustrations of craft
work on page 88—a branch of art instruction in
which Montrose Academy has done not a little

ioneer work. We heartily recommend Mr
yee's timely and suggestive book to the attention
of all teachers. The most highly qualified expert
will find his account in its 'carefu{ study, while his
less fortunute brother, painfully stumbling along
new and untried paths, Wwill find much to stimulate
and h@l}) him on his ‘way. It should be said that |
a notahle and valuable feature, of the book are the |
besntiful illustrations, presenting examples of art
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 MooerNy Mrrmops oF Anrt InstRucTiON.” By
Henry T. Wyse, 5 Craighouse Terrace, Edin-
hurgh.

Methods in art instruetion have been under-
going great changes in Scottish schools, and
this hool epitomises the new ideas, and repro-
diteed by means of many beautiful illustrations
the kind of work that marks the new practice.
The progress that Dunfermline is malking in
art instuction is well illustrated in the velume,
and it is gratifying to know that the town re-
ceives such recognition.  The results of the
new methods of art instruction ave, briefly—
“That the pupil is bhpought face to face with
tangible realities, and that he is taught to
express the appesrance of these realities by
adeguate means. The defects of the earlier
systems were, that the pupil was required to |
copy an interprebation, and that even when
hreucht face to face with reality he was not

|
allowed  adequate means of expression. _Inil
other wards, whereas formerly he was cos)yu]gl
freehand diagrams and geometric models in
outline; he is now in direct touch with real
plants and real objects, and is enabled to ex-
press what he sees in colour, and light and
shade.”  The amuthor also reproduces in the
volume the *

Memorandum on the teaching of
Drawing,” issued hy the ‘Scottish Education
Department in 1907, and this gives completeness

to a very useful hook.



ART INSTRUCTION IN SCOTLAND.
. Deliverifig an address on ‘“ Modern Methods of
Art Instruction  to the Kdinbungh Local Associa-
tion of the Educational Institute of Scotland in
the South Bridge School, Edinburgh, te-day, Mz
tenry T. Wise, art masier, George Waison's
Ladies’ College, gave an interesting historical
‘account of the development of art instruction inf]
tland during the last seventy years. He con:
trasted the more mechanical methods of earlier
‘times swith the observational and répresentational
methods of the present'day. 'On the subject of the
‘observational methods, ha said the normal eye did
not see appearances truly, and must be taught to
separate appearances. from the other qualities n
objects. In connection with tha quesiion of repre-
|sentational methods, representation in the sarlier
was by ouiline only, but in modern times the

days : e
lohild was permitted to use colonrs and light and

T DUCATIONAL INSTITUTE OF SCOTLAND.

' EDINBURGH ILOCAL ASSOCIATION, i
 The F.I% IIT-BmQ %&Gt;ef ‘the SESSION will be held in |
0UTH BRIDGE SCHOOL on SATURDAY. 16th inst., |
RRESLL M v ; ; i qn gy
" Addrese— Modern Methods of Art Imstruction by §
FRNHY . WYAE, Maa Art Master, Georgs Watsons |
Tadies’ College. . R;.D.; Hon. Secy. " |

MopEry METHODS OF ART InstrUcTION.—The first
meeting for the session of the Edinburgh branch
of the Kducational Institute of Scotl was held
on Saturday in South Bridge School—Mr Alex.
chkgﬁ, Leith Academy, presiding. An address
on “Modern Methods of Art Instruction® was
given by Mr Henry T. Wyse, art master in George
Watson's Ladies’ Colleze, who gave a his

‘torical account of the development of art in-
istruction in BScotland during the last seventy
years. He contrasted the more mechanical
methods of earlier times with the observational
and representational methods of the. present day.
On the subject of the observational methods, he
said the normal eye did not see appearances
| , and must' be tau?'_ht to separate appear-
jances from the other qualities in objects. In con-
|mection with the question of representational
| methods, representation in the earlier days was
by cutline only, but in modern times the child
was permitted to use colours and light and shade
1o express the form and appearance of objects.
Drawing had a very important place in sducation
when success in life depended largely upon one's
power of appreciation, judgment, quick decision,
‘and initiative, and these were developed by the
modern methods of instruction.  Some routine
(business was afterwards transacted.

AELLLV LAY ALY,

Mr Henry T. Wyse, Edinburgh, has published
Embrotdery and Stencilling, by Kathleen 8, Burns,
{Instructress of Embroidery, Bdinburgh College of

t, and Henry T, Wyse, Art Master, George
Watson’s Ladies’ College, The book is divided
finto two portions, the first dealing with em-
broidery, the second with stencil work. In the
sechion  dealing with embroidery a short and
ightforward account is glven of the technique
the art, the materials used, and of the princ(ilpal
stitches, which are illustrated by a series of dia-
grams. To the portion dealing "with the applica-
tion of stencilling to the ornamentation CI_F cloth
there 1s prefixed a short chapter on the principles
of design in relation to repeat patierns, The book
hardly professes to be an exhaustive freatise, but
go far as it goes if is simple and practical,’ and
well adapted to the requirements of elementary
students. ; LA !

From Mr T. Fisher Unwin, London, comes a
volume (2s. 6d. net), containing a sketch ¢ the
History of Contemporary Civilisation, written by
Dr Charles Seignobos. A rapid, comprehensive,
and instructive summary of the main movements in
political and social progress that have marked
the advance of the world during the course of the
past century, the work forms a $ropar supplement
t ibs writer's prior studies of ancient and of
medieval civilisation. It will be prized by
students of history as a brief and well-informed in-

1o the study of & large subject,

cgh local branch of the Fducational Associa-

was held this forenoon in South Bridge
; ‘Bohool—Mr . Alexander Mackay, B.A.,
Leith Academy, presiding. An address on
| “Modern Methods of Art Instruction” was ae-
livered by Mr Henry T. W}'S?.’ Art Maﬂﬁé;r

George Watson's College. Mr Wyss gave a ris-
3 1 account of the development of art in-
on in Scotland during the last 70 years.
asting the more mechanical methods of
clier times with the observational methods of

resent. Speaking of observation, he said
eye did not see appearances truly,
¢ taught to séparate appearanses
ther qualities and objects. Drawing |
_E)'rr.gn_t_ place in education when
: ife very largely depended upen
power of appreciation, judgment, and
< decision, aleng with initiative, and all

ere developed by modern methods of arb

truction. (Applause.)  After some remarks
by the members on the paper and ifs oducational
the lecturer was awarded a hearty vote

: anks.  Thereaftor some routine
was transacted. The treasurer’s report showed
this year a balance of 249, against £35 last
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MonErx METHODS 0oF ART INSTRUCTION. By

. Hesry T. Wyse.  Edinburgh : Henry T.

Wyse, 5 Craighouse Terrace.

Mz Wyss, the author of this work, is the
hon. secretary of the Scottish Art Teachers’
Association. In his preface, the author states
that he has attenipted to epitomise the methods
of Art teaching in common use in the more
progressive elementary and secondary schools
in Scotland, and he seems to have succeeded
admirably in his purpose. There is a most
suggestive introduction, and. the book proper
consists of twelve chapters in which My
Wyse writes in a most interesting manner on.
observation and representation, Art instrue-
tion in Scotland, 1837-1909, some subjects in
Nature and Art snitable for study and repre-
sentation, arrangement of class-rooms for Art
‘instruction, pupils’ drawing materials, list of
suitable objects (their care and storage),
practical instruction—general principles in the
representation of plant and animal life, and
in the representation of objects, colour-dis-
crimination, colour matching, and harmony
of colour; craft-work, including modelling.
To the book there is appended the memoran-
dum of the Scotch HEduecation Department on
the tenching of drawing, suggested schemes of
Art instruetion in elementary and secondary
sehools, and lists of colours recommended for
use in such schools. The special feature of
the book is the art work reproduced in illus-
tration of the schools which represented Scot-
land at the third International Art Congress
for the development of Art Teaching and
Drawing, held in London in August, 1908.
Of the schools reépresented by illustrations the
only one in this county is Hermitage School,
an interior of a section of the secondary
department being here reproduced. The book
may be commended to all who are interested
in the teaching of Art.

. .

* Mopeny Mrrrops or Awr Instruoriow.” By
hl{en ‘!g’ T. Wyse, 5 Craighouse Terrace, Edin-
urgh.

Methods in art instruction have heen under-

 Boing great changes in Scottish schools, and

this beok epitomises the new ideas, and TepTo-
duced by means of many heautiful illustrations
the kind of work that marks the new practice.
The pregress that Dunfermline is malking in
art instuetion is well illustrated in the volume,
and it is gratifying to know that the town re-
ceives such recognition. The results of the
new ethods of avt instruction arve, briefly—
* That the pupil is brought face to faee with
tengibla realities, and that he is taught to
exprass the appearance of these realities by
adequate means. The defects of the earlier
systems were, that the pupil was required to
: 1 interpretation, and that even when
face to face with reality he was mot
allowed adeguate means of expression. - In
other words, whereas formerly he was cof ying
1l disngrams and geometric modals in
; e is now in direct touch with real
and real objects, and iz enabled to ex-
press what he sees in colour, amd light and
snade.” The author also reproduces in the
volume the * Memorandum on the teaching of
Drawing,” issued hy the Scottish BEducation
Department in 1907, and this gives completeness
to & very useful hook.
xte—




